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Introduction 
 
 
Within many traditions in India and Nepal, the Sri Yantra is one of the most 
auspicious paintings that a person can possess.  It is sometimes characterized 
as telling the story of the birth of the Universe. 
 
These notes provide two kinds of background information about the Sri Yantra:  
1) a contemporary set of meditative categories and 2) a detailed process for 
drawing a Sri Yantra.  They have been prepared for those few individuals who 
may find these sorts of matters of interest. 
 
Many of the ancient renderings of the Sri Yantra have words or symbols written 
in the various triangles and flourishes surrounding the drawing.  These were 
meant as guides to particular meditations and were used by the artists to tell a 
particular story.  This version of Sri Yantra with Stars contains 100 shaded areas.  
The phrases in the accompanying chart provide a comprehensive framework for 
contemplation and brooding in the 21st Century. 
 
There may be many possible ways to draw Sri Yantra but precise construction of 
the structure can be done using simply a compass and a straight edge.  This 
process is detailed in the second part of these notes. 
 
Hopefully, you will find these of interest and they will help make the Sri Yantra 
more than just a pretty picture. 



 
 

 
 



Sri Yantra 
Revised for the Ecozoic Era 

 
 
These drawings, and the accompanying chart, combine the wisdom of the Sri Yantra, an 
ancient symbol of the creation of the Universe, with modern understandings of the 
Universe story and how humans can live in a mutually enhancing relationship with all 
other beings.  The original structure of the Sri Yantra is thousands of years old.  Like all 
Yantra, this version is meant to serve as a guide to meditation and as a way to recall the 
shape of the reality in which we live. 
 
This entire drawing was done using only a compass and a straight edge following the 
principles of Sacred Geometry.  In total, this version of the Sri Yantra has 100 sections 
and is composed of dots, circles, lines, triangles, squares and pentagons.  The 
numbering scheme is included on the following pages and the theme for each section is 
shown in the table entitled “Sri Yantra Categories for the Ecozoic Era”.  Each section has 
a two-word title. 
 
The 100 categories are divided into eleven groups corresponding to their position within 
the Yantra.  The two points that were used to begin the drawing represent All that is, 
the yin and the yang, the is and the isn’t, all that is before something unfolds, the 
Universe at the beginning. 
 
The outer points of the nine triangles correlate to the Fundamental Processes of any 
and all parts of the Universe.  These include the Exterior Manifestations, the Social 
Processes and the Interior Disciplines – what have been called the “I, We and It” 
processes of every being.  Twelve of the other triangles created by the intersections of 
the interior triangles have been used to represent the Reflective Relationships, the 
experiences of living in a dynamic Universe.  The last four interior triangles represent 
the Other World, the transparent experience of seeing through the surface 
manifestations to the fundamental wholeness of reality. 
 
The two outer circles each contain 16 sections.  The inner circle summarizes the Earth 
Charter, a 16-paragraph statement outlining a globally responsible framework for 
individual and organizational actions.  The outer circle tells the Universe Story by 
naming each of the 14 billion-year periods – plus the Primal Flaring Forth and the 
Ecozoic Era into which we are now entering. 
 
The points of the brown square represent the ancient wisdom of the powers of the 
Cardinal Directions.  The green stars represent the Foundational Principles under 
girding the Ecozoic Era and the Habitable Realms in which these are lived out.  The 
red stars tell the story of the Great Works of the human species during its 4 million-
year journey; and the great traditions of Ancestral Wisdom that sustained the human 
species during the past 10,000 years and on which the coming generations can draw. 

 



 
 
 



 
 
 
 
 
 
 
 
 
 
 
 



Detailed Process 

For Constructing 
 

Sri Yantra 
 

 

These procedures detail the process for creating Sri Yantra using the basic principles of 

Sacred Geometry and require the artist to possess only a compass and a straightedge 

along with the desired colored pens and pencils.  This will produce a Sri Yantra 

consisting of 9 interlocking triangles that touch the outer circle in eight places.  The 

process can be divided into three major phases:  a) creating a foundation, b) drawing the 

final triangles and c) embellishing the design with surrounding features. 

 

 

A. Creating a solid foundation – this is defined by 3 equidistant points A, B and A’ on a 

line and two other points L and L’ on a line perpendicular to AB at B.  The ratio of 

the line AB to AL is 1 to Ф.  It is advisable to draw this phase in pencil so that it is 

not dominant in the final drawing.  This process is shown in detail in Appendix 1 

following. 

 

1. On a blank piece of paper choose two points, A and B.  B will be the center of the 

Sri Yantra and A will be near the left-hand side.  Once these two points are 

chosen, the entire design of the Yantra is effectively determined – it is awaiting 

your pencil to manifest it.  The distance AB will be the basic unit of measure for 

this drawing. 

 

2. Using a compass draw the circle centered at A through B and the circle centered 

at B through A.  These are shown in Appendix 1 in black.  These unit circles 

intersect at C and C’. 

 

3. Draw the line AB and extend it to the left and right.  This line intersects the B 

Circle at A’. 

 

4. Draw the line CC’.  This intersects AB at O and forms the central axis of the Sri 

Yantra.  It should be noted that CC’ is the √3 relative to AB. 

 

5. Using the same compass setting as in Step 2, draw the two green circles centered 

at C and C’ – these will pass through A and B. 

 

6. Draw the four diagonal lines AC, BC, BC’ and AC’ and extend each to the outer 

circles marking the points I, H, J and K respectively. 

 

7. Draw the two vertical lines HJ through A and IK through B.  These intersect the 

two original unit circles at D, E, F and G as shown. 

 



8. Place the compass at O and draw a circle through D, E, F and G.  This red circle 

intersects AB at M and N.  It should be noted that AN and BM are both equal to 

Ф which is (1+ √5)/2. 

 

9. Using the radius AN, draw circles centered at A and A’.  These will intersect each 

other on the line CC’ at points L and L’. 

 

 

B. Drawing the interlocking triangles – starting from the outside and working in, the 

entire series of 9 large triangles with 42 nested smaller triangles can be created.  

Unless otherwise noted, this portion of the process can be done in pen and colored 

pencil as desired.  This process is shown in detail in Appendix 2.  The diagram is 

symmetrical about the LL’ axis and the points are labeled only on the right side – 

both sides should be created similarly and simultaneously. 

 

1. Place the compass at B and draw a circle through L and L’.  This circle defines 

the outer limit of the formal central portion Sri Yantra. 

 

2. Draw the two large outer triangles by extending the lines AL, A’L, AL’ and A’L’ 

to the outer circle. The four outer-most small triangles (shown in red in Appendix 

2) may be colored in as desired.  The results of this step and the previous one are 

shown on both Appendices 1 and 2 so that the interrelationship of the two 

diagrams can be clearly understood. 

 

3. Drawing these triangles creates two points, f and g, where the triangles intersect 

and two points j and k where the bases of the triangle intersect LL’ (the vertical 

axis). 

 

4. Place the compass at j and draw a circle through k creating h and place the 

compass at k to draw a circle through j creating l.  Use the same radius to draw 

similar circles to intersect the vertical line AH at h’ and l’ in order to create the 

bases of the triangles through h and l in a future step. 

 

5. Draw line lf in pencil and extend it out to the limiting circle.  This creates point 

m. 

 

6. Draw the line ll’ in pencil.  Then draw, in pen, jm down to ll’, and do the same on 

the opposite side.  This creates the point p.  Draw, in pen, the segment of ll’ that 

forms the base of the triangle.  Color in the three triangles shown in light blue. 

 

7. Draw, in pencil, the line pp’ creating point q.  Draw the line hg and extend it to 

pp’ thus completing another triangle.  Draw the line lf in pen.  Color in the nine 

triangles shown in purple. 

 

8. Draw the horizontal line hh’ and extend it to meet the limiting circle of the Sri 

Yantra at r.  Draw the line rn meeting the vertical axis at s.  In this way, the 



triangles of the Sri Yantra touch the outer circle at eight points.  This triangle also 

creates the point t which allows the line tu to be created.  This forms the base of 

the pencil triangle completed in Step 5.  Draw this triangle in pen and color in the 

eight triangles shown in yellow. 

 

9. In order to get a horizontal line through s, set a compass to the radius Bs and draw 

a circle at O intersecting OC’ at s’.  Draw the line ss’ which creates the point w 

on jp.  Draw the triangle with its base through s and its top point at u.  This 

creates the point x and its mirror.  Color in the three triangles shown in brown. 

 

10. Draw in the triangle with its base through x and its point at q.  The sides of this 

triangle (in larger renditions) may not pass precisely through w – this is due to a 

slight error in the precise dimensions of this system of triangles.  In most cases the 

error is less than the width of the pencil line.  Color in the 10 triangles shown in 

orange. 

 

11. Finally, draw the smallest triangle with its point facing downward.  Color in the 

final 6 smaller triangles shown in blue. 

 

 

C. Embellishing the basic figure:  Most renditions of the Sri Yantra include additional 

features on the outside of the internal configuration of triangles.  These are 

completely up to the artist.  The diagrams, shown earlier in this document, are called 

Sri Yantra with Stars and include two circles each with 16 divisions and four stars 

connected by a square frame.  This creates a figure with one hundred sections.  These 

elements were all drawn using the same compass and straight-edge strategies of 

Sacred Geometry used in Phases A and B. 

 

 

Credits and acknowledgements:  The basic design of the Sri Yantra is possibly 3,000 

years old.  Numerous references to the Sri Yantra can be found on the internet by using 

any number of search engines.  One version of the drawing and some description of its 

history can be found in Sacred Geometry – Philosophy and Practice by Robert Lawlor.  

The steps and nomenclature detailed in Phase A of the above description are based on the 

work of Robert L. Powell, Sr. in his manuscript The Rest of Euclid: An Ancient 

Architecture of Arithmetic and the Modem Theory of Number that he produced jointly 

with Robert L. Powell, Jr. and Vandorn Hinnant III.  The steps shown in Phase B are an 

adaptation of a process by Mikel Maron given on a web page at 

http://alumni.cse.ucsc.edu/~mikel/sriyantra/golden.html.  The artwork and narrative of 

this paper was prepared by F. Nelson Stover, StoverN@Bellsouth.net.  Any 

misinterpretation of the works of Powell and Maron is fully my personal responsibility. 

 
 

F. Nelson Stover 

http://alumni.cse.ucsc.edu/~mikel/sriyantra/golden.html
mailto:StoverN@Bellsouth.net


 
 
 



 


